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CLASSICAL COLLECTIONS FOR THE PIANO. 


Books containing some of the Greatest Works of the Greatest Masters. 


BACH. 
Forty-eight Fugues; or, Well-tempered Clavichord. — A superb 
edition of the Well-tempered Clavichord; substantial binding and clear 
print. No better edition of these forty-eight fugues exists in this form; 
and those who wish a favorite collection of some of the masterworks of the 
greatest contrapuntist that ever lived, will find this book reliable and correct. 
Bach’s fugues are standard everywhere. Price, cloth, $4.50. 


BEETHOVEN. 
Beethoven’s Sonatas.—New and carefully revised Stuttgart edition; also 
known asthe Von Bulow edition. 

Sonatas Nos. 1to 18, from Op. 2 to 49, edited by Sigmund Lebert, assisted by 
Immanuel Faisst. Sonatas Nos. 19 to 33, from Op. 53 to 111, edited by Dr. Hans 
Von Bulow. The notes translated by J.C. D. Parker, and copyrighted by the 
publishers. 

The publication of these sonatas has been attended with more care and 
expense than has ever been expended upon any pianoforte music in this 
country. Every plate has been engraved by one ot the best music engravers 
in America or Europe. Two volumes, sheet music size. Price, cloth, each, 
$6.00; paper, each, $3.00. 


CHOPIN. 
Chopin’s Mazurkas and Waltzes.— Complete collection. Sheet music size. 
To which is prefixed his biography and a critical review of his works by 
F. Liszt. This work, by one of the great masters of music, should be 
owned by every pianist. Price, cloth, $3.00. 
Chopin’s Waitzes.— Complete. Peters’ edition reprinted. Shoet music size. 
An elegant engraved edition of the waltzes, carefully revised with foreign 
fingering, by Hermann Scholtz. 
Price, paper, 50 cents; cloth, $1.25. 
Chopin’s Waltzes.—Stereotype edition. Sheet music size. Complete and 
reliable. Price, paper, 50.cents- 
Chopin’s Waltzes. — Elegant plate edition known as the ‘‘ Russell Edition.” 
; Price, $3.00. 
Chopin’s Mazurkas. -- Complete. Paper edition. Price, $1.00. 
Chopin’s Nocturnes. ~- Peters’ edition revrinted, No. 1904. 
Elegant edition of these classic Nocturnes revised and fingered by Yer- 
mann Scholtz. Price, cloth, $1.50; paper, 60 cents. 


CLEMENTI. 
Liementi’s Sonatines. — (Op. 36, 37,88.) Peters’ edition, Leipzig, reprinted. 
Revised by Kohler. Sheet music size. 
Clementi’s Sonatines are extensively used by teachers; they are as admir- 
dole for study as for recreation. This is a fine engraved edition °*a low 
price. ‘ Price, 50 cents. 


HAYDN. 
Haydn’s Sonatas.— This isa substantial edition of the Sonatas of the great 
master. Every advanced player should have it. Price, paper, $2.00; cloth, 
$3.00. de 

KOHLER. 
Kohler’; Kinder-Album, two books each.—Charming pieces for little 
players. The music is of the better grade, carefully fingered (foreign finger- 
ing), and printed in large size from elegant engraved plates. Price, 75 cents. 
Kohler’s Sonatinen Album. — Peters’ edition reprinted, No. 1233, bis. 

Contains Sonatines by Kuhlau, Clementi, Haydn, Mozart, Beethoven, and 

Dussek, and ‘rondos and other pieces by Bach, Haydn, Mozart, Beethoven, 
Schubert, Weber, and Mendelssohn. Foreign fingering. Excellent for young 
players. Price, cloth, $1.50; paper, 75 cents. 

KUHLAU. 
Kuhlau’s Sonatines.— Peters’ edition, reprinted, No. 715 A. Edited by 


Louis Kohler. Foreign fingering. Standard Sonatines, used by teachers 
generally. Price, cloth, $1.25; paper, 50 cents. 


MENDELSSOHN. 


' Mendelssohn’s Songs Without Words (Leider Ohne Worte).—Copy of 


Peters’ edition, reprinted. 

Thisis a superb edition from engraved plates, sheet music size, fingered by 
Theo. Kullak, andin every way perfect and reliable. Ask for O. Ditson & 
Co.’s fine edition. Price, cloth, $1.50; paper, $1.00. 

Mendelssohn’s Songs Without Words (Lieder Ohne Worte). — Sheet 
music size. Price, cloth, $1.50; gilt, $2.00. 

Mendelssohn’s Songs Without Words (Lieder Ohne Worte). — Elegantly 
printed from engraved plates. American fingering, by C. H. Jarvis. 
Price, cloth, $4.00. 

Mendelssohn’s Songs Without Words (Lieder Ohne Worte).— With 
European fingering, by Hugo Leonard. (Known as “ Russell’s Elegant 
Engraved Edition.) Price, cloth, $4.00; cloth, full gilt, $5.00. 

N. B.— All the editions contain the fuil number of forty-nine songs, and 
are on plates of full sheet music size. 


——, 


MOZART. 


Mozart’s Nineteen Sonatas.— Metronomized and fingered. Price, cloth, 
$4.00. 

Mozart’s Nineteen Sonatas.— Fingered by J. Moschelles. Price, cloth, 
$4.00; cloth, full gilt, $5.00. 
N. B.-—These editions are elegantly bound, printed from engraved 

plates, full sheet music size, known as the “ Russell Engraved Edition.” 


SCHUMANN. 


Schumann’s Album for Young Pianists. — Containing fifty-six pieces. - 
Op. 68 and Op.15. Beautifully printed on plates of full sheet music size. 

Schumann’s ** Album” occupies the same field for the learner which 
Mendelssohn’s ** Songs Without Words” does for the advanced player. It is 
fuli of be.utifu: melodies, arranged in the manner so characteristic of its 
author. Piuce, cloth, $1.75; paper, $1.25. 
Schumann’s Album for Young Pianists.—Carefully fingered, and con- 
taining fifty-six pieces. Op. 68 and Op. 15. Elegantly engraved from plates 
of full sheet music size, and known among the profession as the ‘‘ Russell 
Engraved Edition.” Price, cloth, $2.50. 

N. B.— Many editions of Schumann’s * Album” are confined to his Op. 68, 
and contain but forty-three pieces. The above editions contain Doth Op. 68 
and Op. 15; in all, fifty-six pieces. 


MISCELLANEOUS COLLECTIONS. 
PIANO CLASSICS. 


A BOOK OF GEMS BY THE BEST COMPOSERS. 


A Collection of 44 Piano Pieces of Unusual Merit.— The publishers 
esteem themselves very fortunate in having found among their more recent 
sheet music so many pieces of true “classical ’? beauty. While pleasing to all, 
they will be especially welcome to players of ability and taste, wko wish to 
find new music which is on a line with that of the ‘“‘ masters.” 

The compesers whose works are found in this very superior book 
are masters in their way, and their compositions are sure to satisfy those who 
love good music. 

While the music of Piano Classics is of a high character, it is only 
moderately difficult. Price, boards, $1.00; cloth, full gilt, $2.00. 


THE CLASSICAL PIANIST. 


42 Choice Classics for the Pianoforte.—-The musicis not of exceeding 
difficulty, but it is suchas will please players of cultivated taste, and afford 
genuine pleasure to all who luke artistic piano music. Price, boards, $1.00; full 
gilt, $2.00. 


YOUNG PEOPLE’S CLASSICS. 


52 Easy Classics for the Pianoforte.—Nominally for young pupils, 
but really just the thing for pupils and players of all ages who can only conquer 
easy music, and still wish for something a step above the comnaon easy popuiar 
airs. Fifty-two pieces, by Lichner, Lange, Kullak, Spindler, Oesten, Schumann, 
Reinecke, Loeschhorn, Schubert, Heller, Beethoven, Mendelssohn, and others. 
A grand collection of easy music that is good, and which will improve the 
taste as well as please the young pianist. Price, board covers, $1.00; cloth, 
gilt, $2.00. 


THALBERG’S L’?’ART DU CHANT. 


In this elegant book will be found transcriptions by Sigismund Thalberg (the 
great pianist) of the SOHO W ADS AIE melodies :— 


1. Quatuor from “ Puritani.’ 6. “ Perche mi Guardi, from Zelmira, 
2, Pre Giorni,” An air by Pergalées: g “ Bella adorata,” frcn Giuramento. 
3. Adelaide,” by Beetkoven. ‘Nel Silenzio, ? from Crociato. 


4, * Air @’Eglise,” from Stradella. 9. “Einsam bin ich nicht,” from Pre- 
5, Lacrymosa, from Mozart’s Requiem ciosa. 
and a duo from Figaro. 10. ** Munier et le Torrent,” by Schue 
ert. 


All these transcriptions exemplify the “art of singing as applied to the 
piano.” In other words, they show how a piano may be made to respond to 
the touchin as sympathetic a manner as does the voice to the efforts of the 
cultured vocalist. Price, cloth, $4.00. 


LOW’S PRACTICAL COURSE IN FOUR-HAND 
PIANO PLAYING. 


A progressive and thoroughly practical set of exercises for two learners to 
play on one piano, or for teacher and pupil together, by Joseph Liw. The book 
contains, besides the exercises, a varied collection of pretty melodies arranged 
as piano duets. To be used in connection with any pianoforte instructor, out 
more especially with Kéhler’s studies. Price, 75 cents. 
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AND VALUABLE WORKS ON 


MUSICAL THEORY © HARMONY. 


‘HOW SHALL I TEACH? OR, HINTS TO TEACHERS AS TO THE 
USE OF MUSIC AND ITS NOTATION.—By Dr. Lowell Mason. 


An excellent book for teachers of singing classes, and for those who have 
private pupils, in the rudiments of music. The book is an explanation and 
illustration of Dr. Lowell Mason’s system of imparting instruction in music, 
and directs the teacher in a course that, if followed, qualifies him for the very 
best class work. Price, 38 cents. 


INSTRUMENTATION.—By Ebenezer Prout. 


A valuable guide and assistant to the musical student who wishes to gain a 
knowledge of the per blending of orchestral instruments, their compass, 
capability, etc., and of everything connected with this important branch of the 
musical art. Price, 75 cents, 


HOW TO PRACTISE.— By A. M. Pupin. 

“ How to Practise; or, Hints to Piano Students on the Method of Practising 
Finger Exercises, Etudes, and Pieces,” is a new book written by an, eminent 
teacher, and plainly shows the importance of aiming at perfection in “he small- 
est details, which is the secret of success. The author gives the method pur- 
sued by him during many years’ teaching. Price, 50 cents. 

MUSICAL SCALE.— By Horace P. Biddle. 


A very interesting and scientific treatise on the tones of the scales, harmonies, 
sympathetic tones, vibrations, causee of different qualities of tones, etc., with 
thirteen illustrative plates. Price, cloth, $1.50. 


MUSICAL FORMS. A Musical Primer.—By Ernst Pauer. 

Describes the form and general arrangement of all sorts of pieses, vocal and 
instrumental, and enables one to recognize the distinction between marches, 
waltzes, and all sorts of dances, rondos, fugues, canons, etc.; as also between 
all varieties of church and other vocal music. Price, 75 cents. 

OUTLINE OF MUSICAL FORM.—By W. S. B. Mathews. 


Designed for musical students, both amateur and special. Giving the struct- 
ure of the different characters of musical composition,—such as melodic form, 
song form, rondo, sonata, ecclesiastical form, etc. Price, 60 cents. 


PHRASING, AS APPLIED TO PIANOFORTE PLAYING.—By A. W. 
Marchant, 


Phrasing is the proper rendering of music with reference to its melodic form. 
This well-written book should be in the atudent’s library. Price, 40 cents. 


RULES FOR YOUNG MUSICIANS.—By Robert Schumann. 
Schumann’s famous “ Rules” will always be a source from whence much 
good advice may be obtained in a few words. Price, 12 cents. 


BAKER’S THEORETICAL AND PRACTICAL HARMONY.—By B. F. 
Baker. 


A reliable and comprehensive work. Price, $1.5¢ 


BAXTER’S CULTURE OF HARMONY.—By James Baxter. 
Treats of culture of harmony and structure of composition. Price, $1.25. 


COUNTERPOINT.—-By J. F. Bridge, Mus. Doc. 

This new work contains original examples, the old, hackneyed examples and 
exercises having been, to a great extent, discarded by the author. Price, 75c. 
JOHNSON’S PESTALOZZIAN HARMONY.—By A. N. Johnson. 

Practical instructior in harmony. Price, $1.25. 


JOHNSON’S NEW METHOD FOR THOROUGH BASS.—By A. N. 
Johnson. 
An easy method. Very popular. Price, $1.00. 
OLIVER’S THOROUGH BASS.—By E. B. Oliver, 
A manual of thorough bass, and textbook of theory. Price, 67 cents. 


PETERS’ BURROWS’ 
PANION. 


This book contains all of Burrows’ ‘“‘ Thorough Bass ” and Burrows’ ‘Com. 
panion to Thorough Bass,” together with a large amount of selected matter 
explanatory of the various subjects treated. Price, 60 cents. 


THOROUGH BASS PRIMER AND COM- 


RICHTER’S MANUAL OF HARMONY.— By Ernst Friedrich Richter. 


A practical guide to its study. Expressly prepared for the Conservatory of 
Music at Leipzig. Translated from the eighth German edition, by J. C.D. 
Parker. Standard authority everywhere. Price, $2.00. 


CLARKE’S CATECHISM OF THE RUDIMENTS OF MUSIC.— By 
James Clarke. 


This enlarged edition of a very useful work is in the form of’ questions 
and answers. Price, 38 cents. 


JOHNSON’S NEW METHOD FOR HARMONY.— By A. N. Johnson. 


This may be classed among the ‘‘easy’’ methods. The author’s former 
“ Harmony,” described above, was designed for those who wish to take a com- 
plete course. Those who would learn to make easy accompaniments to songs, 
easy piano or organ pieces, or school, Sabbvath-school, or church music books, 
should obtain this ‘New Method.” Price. $1.00. 


STAINER AND BARRETT’S DICTIONARY OF MUSICAL TERMS: 
Edited by J. Stainer, Mus. Doc.. Magdalen College, Oxford, and 
W. A. Barrett, Mus. Bach., St. Mary Hall, Oxford. Illustrated. 


These two Oxonians have been successful in putting together a book which 
is not only a dictionary, but a fine musical encyclopadia, which takes a place 
held. by no other publication. The greater part of the “Terms” are briefly 
and clearly explained, but where there is a necessity for amplification, the ar- 
ticle is extended even to the length of an essay. The numerous illustrations, 

ictorial ard musical, add greatly to the attractions of the volume. Boards, 
Bo50 ; cloth, $3.00. 


BERTINI’S SELF-TEACHING CATECHISM. 

A handy little volume, containing ample explanations of the rudiments of 
music and the first steps in piano playing. Price, 40 cents. 
BUCK’S DICTIONARY.— By Dudley Fuck. 


All students will admire it. Besides the dictionary proper, there is appended 
the “ Home and Life Rules for Musicians,” by Robert Schumann, translated by 
C. Jays. Price, 40 cents. : 


FIVE THOUSAND MUSICAL TERMS.-~ A Dictionary by J. S. Adams. | 


Very popular. More than 100,000 copies so'd. Price, 75 cents. 


LUDDEN’S PRONOUNCING DICTIONARY OF MUSICAL TERMS.— 
By W. Ludden. 


This valuable work gives the proper orthographical spelling of the various 
words or musical terms, and the proper pronunciation is then indicated by 
means of phonetic spelling and a key, which is added at the top of each page. 
The work is far more complete than anything heretofore published, and gives 
the proper pronunciation of the various musical terms as used in the German, 
French, Italian, Latin, Russian, Spanish, and other languages; care being taken 
to discard the thousands of useless and meaningless words and sentences usu- 
ally putin such works. Price, boards, $1.00; cloth, $1.25. 


MACY’S PRONOUNCING POCKET DICTIONARY- 

Much in little. One of the most convenient musical dictionaries ever pub- 
lished. Price, 15 cents. 
MOORE’S ENCYCLOPZDIA OF MUSIC.—By J. W. Moore. 


A complete encyclopedia of music —elementary, techn*cal, historical, bio- 
graphical, vocal, and instrumental. To which is added ap appendix introduc- 
Ing musical events to the present time. Price, cloth, $5.00. 


RICHTER’S TREATISE ON COUNTERPOINT. 


Translated and adapted from the German of Ernst Friedrich Richter, pro- 
fessor atthe Conservatory of Music, Leipzig,by Franklin Taylor, with additional 
appendix by J. C. D. Parker. This work has been adopted by the Board of 
Professors at the National College of Music, England, and is a standard wonk 
on counterpoint both in Germany and England. Price, $2.00. : 


RICHTER’S TREATISE ON FUGUE.— By Ernst Friedrich Richter. 


Including the study of Imitation and Canon. Translated from the third Ger. 
man edition by Arthur W. Foote, A.M. This ‘Treatise on kugue” will be of 
great interest to students, and especially_so to organists. It takes'a place at 
once among the rest of Richter’s works in English translations. Price, cloth, $2. 


SARONY’S THEORY OF HARMONY.— By H. J. Saroni- 
A standard work by a practical teacher. Price, $1.00. 


SOUTHARD’S THOROUGH BASS ANP HARMONY. By L. H. 
Southard. 


Elements of thorough bass and harmony, designed for the ue* of schools, 
classes, and conservatories, and as an aid in acquiring the art vf playing 
church music and of extemporizing. Price, boards, 50 cents. 


MARY P. WEBSTER’S EXERCISES ON SCALES AND CHORDS, 


Useful to teacher and pupil. A book that sbeuld be handy to every piano. 
Price, 30 cents. 


Books sent by mail, postpaid, on receipt of the above-named prices. 
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——= PREFACE =— 


In presenting the ‘ INTERNATIONAL Banjo INSTRUCTOR” to teachers and students of the popular instrument, we are aware that we tread upon 
ground already well occupied; but, at the same time, we feel that we are bringing to notice new ideas, such as have not before appeared in a Banjo 


instruction-book. 

It has heretofore been considered necessary by some writers for the Banjo, to mark the note E (upper space in staff) with a double stem and 
a zero, while others have invented signs to indicate that the E should be played upon the jifth string. This has caused much confusion, as many 
players have mistaken the double stem for a sixteenth note, &c. We consider it best to always play the E on the jifth string, open, (unless other- 
wise marked,) for the reason that such a change assists the student, and does not confuse him with useless signs. , 

We wish also to impress upon the minds of Banjo-players the uselessness of taking down the Bridge when putting the instrument away, as 
such a proceeding injures the instrument. Washing the head of the Banjo is also injurious, as it impairs the tone and is of no practical benefit. 

We take this occasion to thank the following named gentlemen, whose contributions have added much to the interest of the book:—Messrs. A. 
Baur, Brookville, Pa.; John M. Turner, New York; Hi. C. Blackmar, New Orleans; C. H. Lefavour, Salem, Mass.; Ed. H. Hulse, Buffalo, N. Y.; E. Pique, 
San Francisco; Ike Browne, North Adams, Mass. ; Ed. De Barra, New Orleans; Frank Hanson, Boston; T. A. Kimball, Boston; E. K. Foster, Boston; 
J. C. Hewitt, Canton, Mass.; Walter Burke, Providence, R.I.; C. E. Latshaw, St. Louis, Mo.; James T. Crozier,jWilmington, Del., and Ranous A. Smith, 
Pittsfield, Mass. , 

In order to improve the standing of the Banjo, an improved quality of music is necessary, such as we have endeavored to give in this book, 


which will, we trust, find many friends. Very Respectfully, 
FAIRBANKS & COLE. 
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FAIRBANKS & COLE'S 


PROGRESSIVE INTERNATIONAL BANJO INSTRUCTOR. 


ELEMENTARY PRINCIPLES OF MUSIC. 


_ Staves. 


All musical sounds vary according to pitch, or acuteness of tone; and in order to express a sound that is high or low, 
we use what is called a Staff. The Grand Stave of eleven lines has been in use for many generations. It is easy to see 
how in writing music to be played by both hands upon an instrument like the organ or piano, the middle line was left out, 
and only used when middle ¢ was to be written. Then music for the violin and other instruments, and for ladies’ voices, 


caused the upper stave to be used separately. It was marked by this sign: & called the violin, or ‘*G clef.” (The 
lowest string on the violin is G.) The lower stave was used for the double-bass viol, etc., and was distinguished by this 


sign : 9: called the bass or ‘ F clef, *(F being the lowest string on the old double-basses.) The dotted lines (from A to 


2) show the actual compass of the Banjo, but the notation is an octave higher, from a to a. The upper line of the bass 
clef (a) and the middle ¢ line are both used as added lines below the Banjo staff (or staves.) 
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The pulsations, or beats, whether expressed by sounds or silence, whose groupings constitute measure and rythm, | 
are expressed by characters called notes, and rests. The relative duration of these pulsations, and their nomenclature in 
different countries is shown in the following table. The German nomenclature is given the preference. 


Notes and Rests. 


_——— = ee 
1 4 


Count 1234 12 34 


2 3 1 and 2 and 3 and 4 and 1 and 2 and 1....e6.. and...2 2and 


—— =e 
Sane es Sees! HW GED = ! 
Notes. (woe er te oe o 
German. Whole. Half. Quarter. _ Eighth. Sixteenth. Thirty-second. 
French. Round. White. Black. Once hooked. Twice hooked. Thrice hooked. 
English. Semibreve. Minim. Crotchet. Quaver. Semiquaver. Demi-Semiquaver. 


tach note has its corresponding rest which marks the time passed in silence during the performance of music, as all 
the time must be provided for. 
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Scales. 


The distance from A to a, or from B to b, is called an octave. We may divide this unit, the octave into twelve 
nearly equal intervals, called, ‘‘ half steps,” and indicated by frets on the Banjo. This forms the 


Chromatic Scale. 
Chromatic scales can be played on each string, by beginning with the open string and then making a stop at each fret. 
Major Scales. 
Major scales can be played on each string by the following 
Formula. 
Open String. 2d Fret. Ath Fret. 5th Fret. 7th Fret. 9th Fret 11th Fret. 12th Fret. 


". Degrees: Ist........ ae Bdiaem ec: eliutedena: re 6th...... . Tth...... 8th. 
2 Whole tone. Wholetone. Half tone. Whole tone, Whole tone. Wholetone. Half tone. 


The Musical Alphabet. 


Notes are named after the first seven letters of the alphabet: A, B,C, D, E, F, G. The eighth degree we name a, 
which also begins the next octave. We can form a scale from any letter; the letter we begin with gives fie scale its key 
name. 

The notes written on the spaces may be easily remembered by observing that the letters F A C E, on the spaces, 
spell the word Face. Other words may be formed, proving both amusing and instructive. 


-0- 
OO ic si eardeears es Soe ee 
PD a ea SE — i 
Sony pa | Pa ——_B 
ee 
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Sharps and Flats. 


A sharp. (#) placed before a note raises it a semitone; a flat (7) placed before a note lowers it a semitone ; a natural 
(4) restores the original sound, and therefore may be used to either raise or lower a note, possessing the power of the 
sharp and flat Combined: Sharps or flats placed at the beginning of any music affect certain notes throughout the entire 
piece. Every note can be made sharp or flat, and the signature which establishes a key may contain as many as seven 
sharps or flats. 


lsharp. 2 sharps. 3 sharps. 4 sharps. 5 sharps. 6 sharps. 7 sharps. 


Ce ee eee eee eee 


FO FOG FOGD FOGDA FOGDAB FOGDAEB 
Key of G, D, A, EK, B, Fg, . CH. 


N. B. The key-tone is always one degree above the last sharp to the right. 


1 flat. 2 flats. 3 flats. 4 flats. 5 flats. 6 flats. 7 flats. 


SSS aa 


B BEA BEAD alae BEADGO BEADGOF 
Key of F, ee Ep, AY, Gp, Cp. 


For the flat keys, the flat next to the last towards the right gives the key-tone, or the fourth degree helow the last fate 
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The following simple method of memorizing will enable the pupil to literally have all the signatures and key-tones 
‘cat the finger ends.” Name the wrist of the right hand C, and the fingers as follows: First finger (thumb), G; second, 
D; third, A; fourth, E; fifth, B; and fifth finger of left hand, FY. Close the right hand and the wrist is C. (No sharps 
or flats.) Raise first finger, (G), signature one sharp ; add second finger, (D), two sharps; third finger, (A), three sharps ; 
fourth finger, (E), four sharps; fifth finger, (B), five sharps; sixth finger, (little finger of left hand) is (FE ), six sharps. 


To find the Letters Sharped. 


One sharp is the sixth finger, (FZ) ; two sharps, sixth and wrist, ( CH) ; three sharps, sixth finger, wrist and first 
finger, (Gq) ; four sharps, add second finger; five sharps, add third finger; six sharps, add fourth finger. For signatures 
in flats reverse the process, calling the sixth finger F, (not FQ) ; fifth finger, Bb; fourth, Ep; third, Ab; second, Dp; 
first, Gp; and we shall see that the fingers held up represent the number of flats. 


To find the Letters Flatted. 


One flat is the fifth finger, (BD) : two flats, add fourth, (EP); three flats, add third, (AD) ; four flats, add second, 
(Dp) ; five flats, add first, (GD) ; six flats, add the wrist, (Cp). 


Measure. 


_ Accent is stress, or force. These accents are used in music: strong, medium and weak. A Pulse is the duraticn of 
ume between two accents. A Measure is the distance from one strong to another strong accent, or from a medium or 
weak accent to a second medium or weak accent occupying the same relative position to the second strong accent. The 
bar (|) precedes the strong accent. The double bar (]) marks the end of a phrase, but does not indicate accent. A 


strong accent may be followed by one or two weak accents, as | Ma-ry, | Mer-ri-ly. It is only possible to have one strong 
accent ina measure. Simple measure then may be either two-pulse (duple) or three-pulse (triple). All other measures 
are compounded from these two classes. _ 


Signatures 


Are of three kinds: Clef, Key, and Time. We have explained the first and second. The time signature 1s formed 
of two figures, expressed as a fraction; the upper figure denotes the number of pulses, and the lower figure, the note 
representing the pulse-unit. The note that predominates in a sentence is used for the pulse-unit. 


Simple Measure. 
Two-two. Two-four. Three-four. Three-eight. 
a eee eet 
© | DUPLE. | TRIPLE. | 


| Compound Measure, 
Four-four. Six-eight.  Nine-eight. Twelve-eight. 
E 4 ea et Srrerriverrrres 


| Often called Common tme| 


The dot (+) is half the value of the note or rest that precedes it. 


Written. Value. Written. Value. Written. Value. Written. Value. Written. Value. Written. Value. 


[ee ee eee ees 


Dots placed at the double bar, thus, | signify a repetition of the passage. 
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Appoggiatura or Grace Notes 


Are used to ornament or enrich the melody, and may be written above or below the principal note. All grace notes 
displace the principal note, and take part of its value. The grace note is very short when there is a line through its stem, 
( I) and is played as quickly as possible, the accent falling on the principal note. When there is no line through tho 
stem, it takes one-half of the value from the note following it, and also takes the accent. 


Signs of Repetition. 


The letters D. C. are used as an abbreviation of Da Capo, which signifies ‘‘to repeat from the beginning,” when 
placed at the end of a piece; we therefore return to the beginning, and play to the word Fine, which means the finish, or 
the end. This character, $5, is called a sign. When it occurs for the second time, we return to where it first. occurred, 


o~ 


and play to the Fine, or to the Pause, (~~) which is placed over a double bar, thus: f at the conclusion of a piece. The 


letters D. S., at the end of a piece, are an abbreviation of the term Dal Segno, ‘‘from the sign.” Sometimes we notice a 
term, thus: ‘*D.S. al Fine ;” literally, to play from the sign to Fine, the end. 


The Slur or Tie. 


This sign, ~~~, placed over or under two notes on the same degree, is called a Tie, and the second, or tied note is 
not to be played. This sign, ~, placed over or under two or more notes on different degrees in music written for the 
Banjo, the first note is made with the right hand, and the following note or notes (if descending the scale) with the left 
hand, by picking or snapping the string; if ascending the scale, the method for the left hand is to bring out the note or 
notes following the first in vibration, by striking down upon the string. 


* 


The proper Dimensions of a Banjo. 


Much advice has been given on this subject in so-called instruction books for the banjo, generally advising a neck 
seventeen and one-half inches long, and a rim eleven inches in diameter, and two and five-eighths inches in depth. It is 
true that many banjos are constructed on this plan, and, with some slight modifications, they will do for a tyro; and as 
nearly all instruction books are written with paste brush and scissors, this extraordinary unanimity of opinion is easily 
accounted for. But for the artist, or one who has given this subject even half a lifetime of study, a rim of eleven inches 
is not large enough for the proper amount of vibration to produce a full and musical quality of tone; as, even by adding 
one-half inch to the diameter of this rim, we have a gain of eighteen square inches of sounding board. This has been 
admitted by all honest searchers after truth and tone as an improvement. It is thus safe to assert that a rim of eleven 
and one-half inches is much to be preferred, and a depth of two and one-quarter inches is very desirable. Now, in order 
not to have the length of strings too great, we would advise a neck eighteen and one-half or nineteen inches in length, the 
shorter neck preferred for a beginner. This information has presumably been given for the use of those wishing to make 
a banjo for their own use. While we are perfectly willing to admit the right of every person to make a banjo, violin, 
guitar, or even a piano, it is but fair to admit that some specialists do excel in their special line. Hence, for an artistic 
result in any musical instrument, time, study, skill, and other qualities are needed for a proper result. 


The proper Care of a Banjo. 


Always keep your banjo in a case of some kind, a stiff one preferred, to prevent undue strain on neck, pegs, &c., 
and also to avoid possible breakage. Be sure and leave it well tuned, and do not remove the bridge. We are sorry to 
disagree with many of the banjo kings (?) of the present and past generation, but an honest desire to elevate the banjo, 
and give useful information, compels us to do this. If you have a properly constructed banjo, no bad results will follow 
this steady and even strain; while if you have the banjo king’s delight, viz.: a store banjo, the neck will surely spring 
backwards when you take down the bridge. Never loosen the head after it is securely on the banjo; but do not strain 
it too soon after it is put on, as the moisture under the top hoop dries out very slowly, and, if tightened too soon, stretches” 
the head, but does not tighten it. Do not wash the head to remove dirt stains, but, if they become unsightly, take a piece 
of common erasing rubber and rub lightly and evenly until they disappear. We again apologize to the antediluvian 
banjo kings and their silly imitators, for giving common sense advice, based on years of study and attention to detail, to 
‘improve the banjo. 
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How to Fret a Banjo. 


The best way to fret a Banjo is to take it to a reliable manufacturer of the instrument, and have it properly done. 
The system in general use is as follows: the bridge should have a fixed position, about three inches from edge of rim 5 
divide the distance from the nut to the bridge into. eighteen equal parts, and place the first fret one-cighteenth from the 
nut; then divide the distance from the first fret to the bridge again into eighteen equal parts, and place the second fret one 
eighteenth from the first fret. Proceed in this manner for each fret, until you have as many frets as desired. Frets may 
be inlaid level with the finger-board, or raised like those on the guitar. We also give another rule for fretting, as follows: 


To make a Scale for Fretting any Instrument. 


Mark a place for bridge on Banjo head three inches from rim; draw on paper the line, U V, equal to one-half the 
distance between nut and the mark on head; divide this line in nine equal parts, take one of these parts in a pair of dividers 
and set it up perpendicular to the line, U V, at: the point U, one-half above and one-half below the line. Now take the 
line, a b, and set it up in like manner at V, making it equal in length to one-half the line N T, or equal to line, N U; join 
N aand T b, making two converging lines; span these lines over the point U with dividers, apply this distance from the 
point U on the line U V, this will give the place for first: fret, over which point span the two converging lines again ; 
this new span applied on the central line, U V, from the first fret, will give the second fret, over which point you span 
a third time, and apply this span in like manner to the central line, giving the next fret, and so on till you get as many 
frets as you wish. If more than twelve frets are desired, extend the lines N a, U V and T b as far as you wish to fret, and 
proceed as before. When the Banjo is strung up, place the bridge as fur from the twelfth fret as that is from the nut. 

| By J.. Eper DENISON. 
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Method of Tuning the Banjo. 


Tune the fourth string to A, from either an instrument, or pitch-pipe; then tune the third string to E, which may be 
found on the fourth string, at the seventh fret. Tune the second string to GZ, or in unison with the tone produced on the 
third string, fourth fret. Tune the first string to B, or in unison with the second string, at the third fret. Tune the fifth 


string to E, an octave above the third string, or in unison with the first string at the fifth fret. The strings of the Banjo 
when in tune give the following tones: | 


Fourth string. Third string. Second string. First string. Fifth string. 


vA | E Gt B | 1) 


To Tune the Banjo with the Guitar. 


The strings of the Guitar, when in tune, give the following tones. (The strings are numbered from the smallest.) 


First string. Second string. Third string. Fourth string. Fifth string. Sixth string. 


E 
‘Tune the fourth or bass string of the Banjo to the fifth or A string of the Guitar, then tune the other strings from 


the bass, in the usual manner. The Banjo being tuned to the key of A, the Guitar will accompany it in that key, or in 
any key in which it may be played, by playing in the same key on the Guitar. 
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If you wish to tune the banjo higher, to the key of C, tune the third string to the third or G string of the guitar, 
the other strings from that tone. Now, when the banjo is played as if in the key of A, the music is produced in the key 
of C, and the guitar to accompany it must be played in C; if the banjo is played as in E, the music is produced in the 
key of G, and the guitar accompanies in G; if the banjo is played as in D, the music is in F, and the guitar accompanies 
in the key of F. 


To Tune the Banjo with the Violin. 


The strings of the violin when in tune give the following tones, beginning with the smallest string, which we will 
call the first. 


First string. Second string. Third string. Fourth string. 


Tune the fourth, or bass string of the banjo to the second, or A string of the violin (tuning an octave lower.) Tune 
the other strings from the bass in the usual manner. The banjo is then tuned in A, and may be played to accompany 
the violin, always playing in the same key as the violin. ; 


To Tune the Banjo to C with the Piano. 
Tune to the following tones in the bass clef, 


_ Fourth string. Third string. Second string. First string. Fifth string. 


To Tune the Banjo to A with the Piano. 
Tune to the following tones in the bass clef. 
Fourth string. Third string. Second string. First string. Fifth string. 


£ | 


Manner of Holding the Banjo. 


The rim should rest on the right thigh, a little way from the body, the upper part of rim held firmly against the 
breast; the neck to rest lightly in the hollow between the thumb and fore-finger of left hand, the inside or palm not 
touching the neck, the end of neck to be elevated to about the heighth of the shoulder. The tips of the fingers are used 
in closing the strings, and must be held very firmly, to produce a clear, strong tone. | | 


Position of the Right Hand. 


Rest the arm on the rim about four inches from the tail-piece, the little finger resting on the head, about one-half inch 
from, and nearly opposite, the bridge. The fifth, fourth and third strings are played with the thumb,-the second string 
with the first finger, the first string with the second finger. This rule is often varied by using the third finger for the first 
string, the second finger for the second string, the first finger for the third string; the thumb playing the fourth and fifth 
strings, as before. Some authorities do not advise resting the little finger on the head, others do not mention it., We 
think the teacher can advise. the pupil in this matter, or, if one is studying without a teacher, use your own judgment. 
A new device, known as ‘‘ Walker’s wrist rest,” will be found very useful in giving the proper nosition for the wrist and 
light hand. : 
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The favorite keys on the banjo, or those easiest of execution, are A major, and FY minor, signature, three sharps ; 
E major, and CH minor, four sharps; B major, five sharps; D major, and B minor, two sharps; G major, and IX minor, 
one sharp; C major, and A minor, natural signature, (no sharps or flats) 5 F major, and D minor, one flat; B D major, G 
minor, two flats. 

We first give the scale in the key of A major, (often called the natural key of the banjo), because our lowest tone is 
A. By the use of figures, we show the fret, and the finger used to close the string for the given tones. The 0 indicates 
the string open. The note E, written in the upper space, can be made at five different places on the banjo. We will 
always play it on the fifth string, unless otherwise directed. 


Scale in A Major. 


4th string: 3d string. 2d string. Ist string. 5th string. | 1st string. 
Qd fret. [ Open | Open. “3 Open. ~T 9 9- SLO 
on Qd finger. = 2 3 a xi 3 4 si 1? 3 7 


A B ce bpd |E FE |G aA;]B cf D| &£ 1 re Gg A. 
_ Played with thumb. _ | |} Thumb. | First finger. | Second finger. !Thumb. _{ First finger. 


As we use figures for the left hand fingering, we will use for the right: a cross (x) for the thunb, one dot («) for the 
first finger, two dots (..) for the second finger, three dots (...) for the third finger, whenever a passage is to be marked 
for the right hand. 


Exercise No. |. For Learning: the Octaves. 
. Count, 1 2 3 4 1 2 3 4 1 2 3 4 1 2 3 4 


Exercise No, 2. Scale Practice. 
L and 2 and3 and 4 and 1 and 2 and3 and 4 and land2and 3and4and 1and2 and 3and 4and 


1 aud 2 and 3 and 4 and 1 and 2 and 3 and 4 and 1 and 2 and 3 and 4 and 1 and 2 and 3 4. 
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Exercise No. 4. Accompaniment Chords. 


1 and 2 and 3 and 4 and 1 and 2 and 8 and 4 and 1 and 2 and 3 and 4 and 1 and 2 and 3 and 4and 


a7 ee eae aes oe = oof oa th ™ 
tea oot et oh ee WT ee sates eco Sees ms Cd 
i” a a a sd OO ——-- a 
a a a oe 8 8 a ee cae eee Rat ‘= ee 


. Ps F 


1 and 2 and3 and 4 and 1 and 2 and3 and 4 and 1 and 2 and 3 and 4 and 1 and 2 and 3 and 4 and. 


m —— 
y is fn el Gn as ee oo oe (ae ee De | ey ee et ese 
ras Ci -§ a a a i Os ee _ a | a.taa at | gf @ |. @& 


Exercise No. 5. Triplet Practice. 
Eaoh triplet equal to one quarter note, having one count. 


Count,1 2 38 4 #1 #2 8 +4 +14 2 8 #4 #42 2 8 4 
945 tp 
_f —f~—| Jo | 4 Pi oe Ze 
ae, 
1 2 8 4 1 2 8 4 1 2 3 4 1 2 8 4. 
be 8 5 oy Me ee 3 9 YJ 
i eae , a OE B. cor ot a fel Hn WR 47+ et Scat a eee 
| pl) |_@mit ie MD Je Be 1 ee ml |g | al Pp | @! Ij ¢€ ' 
i i on en ee a et Eis oe a 
a oe 
~~ 
| Exercise No. 6. Triplet Practice. 
Count,1 2 8 4 1 2 8 4 1 2 8 4 1 2 8 4 
ott ee eee : 
eR Bo - mae 
4 ag 


Chords in A Major. Introducing the Barre. 


The Barre (Bar) is made by placing the first finger across the strings at the fret indicated by the figures above. Fifth 
Bar. meaning fifth fret, and seventh Bar. meaning seventh fret. The remaining fingers are free to stop the strings for 
notes higher than those at the Bar, the thumb is held firmly at the back of the feck This sign, *, indicates a chord, 
made with the tips of the fingers, figured from the note made with the first finger. 

In writing the chords, we adopt the system of writing each note separately, thus enabling the pupil to sone the 
fingers easily, “and to memorize the chord corzectly, always reading from the lowest note. 

To assist the beginnex, we have placed figures above the notes, to be counted for the time. The pupil should count 
aloud while playing, “and persevere until able to make the playing follow the counting. 


12 | FAIRBANKS & COLE’S 


1 and 2 and 3 4 1 and 2 and 8 4 1 and 2 and3 £4 1 and 2 and3 = 4 
5 Bar. ......000 settee 6 Bar,-- Me veig Sees eet. 4 Baty. cbsénsescideeds costiaceescee cvs DT Bad, vieeisess act cbeceecileesekscene 


land 2 and3 4 1 and 2 and3 4 1 and? ond3 4 1 2 3 4 


B Batis ccssses isc cdsaveccshevectoe . coe. Coocce 


Count, 1 oe 12383 12 8 12 38 #12 8 a sie 1 2 8 


. Accompaniment Exercise. | 
| 1 and 2and 1 and 2and 1 and 2and 1 and 2and 1 and 2and 1 and 2and 1 and 2 and 1 and 2and 


4 Bar ides sawecws B Bary....cccccccence 
38. TT 
= ae a r+ _36@ tL 
a ‘a _ re 
1-# 
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1 and 2 and. 


1 and2 and 1. and 2 and 1 and2 and 1 and 2 and 1land2and land2and 1 and 2 and 


1 
6 Bar..... --. 7 Barn.... ese 


— ez, fe, 2 a a eiiake 
ee eT, es ee aa a 3 ea a 
E ===> Sos ee 


Chromatic Scale in A. Ascending. 
FOR CONSTANT PRACTICE. 


0 1 3 
| S-be- Hee 
ee 


3 4 


B Of DE ER FE GH A B ch DE ER FH EY DE CH B A Ge FR] EA 
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Chords in Minor. 


O Bars csceesiecisesesscs 


Giese i coon fee aati. Bel eig = ae ae 
ie meeeore ape aa 


2 reece einer es odds =a 


Accompaniment Exercise. 


3d string. 


2d fret. 
0 24d finger. 


7” = eH sires 


Bitons SAS aia 
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Accompaniment Exercise. 


. 12 Barr.oce cece 
4-9- 


me 1. le. | T Bars... seecceeeee ———— 
Ay — Pe =e za : ee 
———— = == EF 
ncn Eine ale 


Scale in CZ Minor. (Relative to E Major.) 

5th. | ist string. | 2d. 3d. 4th. 
4 2 1 

0 4 2 0 1 0 2 


0 
Soe Soe oe 


ct at | Be cH DE| E__| FH Gt Ad BE Ce BEA Gd FEI EB | Dd CH BY Ay Gt | FRE pt Ce 


Chords in C# Minor. 


QM... oceerevce-cecccercrscces eee ccc cece scce son soencaeee Shecrsesoosecr® 4 Bar. @ eeetuce ce cee cee 00s ee PO OM eres coms Sse reer ss eree pees cncece ae 


, 4s oe din Jee sa ose eae ee 
Ea aig ara ae eel ea ee 
pee ie aki ee ae 


Accompaniment Exercise. 


Q%.-+---- ee ee ee er 4 Bari.s-cec-cce cece cceteccesseteccs cee ice ceeicas's 8 Bar..-.. oeees a%* eet eee cess 


ere eee ee eed, 


16 : FAIRBANKS & COLE’S 


LL renee 


Accompaniment Exercise. 


@rteces tee 


Scale in D Major. 


4th string] 3d string. | 2d. | 1st string. | 5th. 1st string. 1st string. | 2d. | 3d string. | 4th. 
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Scale in B Minor, (Relative to D Major.) 


“Gh string. | 3d string] 2d string] 1st string. | 5th. | 1st string. 


2 2 2 
2 6 2 0 


ae SESE er zai ae iste fhe 


oe EF 


FE Gt AH B Ay Gy FEI E 


ce AZ |B CeD IE 


——_ 


==! fesaor 


ota saves i en seen cece eens cece sees eneetrosseoneces 
—4$— =p comm 
Ll 


cece eee sace 


Ca gaa 


Scale in G Major. 


1st string. 


rmGABC D EF GRE OD C BA G FEE 


Chords in in G Major. 
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Accompaniment Exercise. 


9 Bare--se.. cece 


ares ae 


4th string.}3d string. 2d. | 1st string. 5th. | 1st string. | 2d. 
A I A ets A NETS es PEA CS 


Accompaniment Exercise. 
: 10 Bari.-...-seeee e L1*---.-- eee 


QB Barr.cccccccccecs cecccce ereeeccneteetecccsccseserscercsscrccs sees ereeeees T Bare..-csec ses 8 Bar,....se0+..- 2 
Ais [iam ieee es o—e-._—24—2-__33_3- at - oa ne seen 
38 ere = —-4 388 ie. oe met = 
A 46 — : SAE AS A NE oe el eS ee oe = EEE 


iw | |e f_ 


Accompaniment Exercise. 
9 Bari cscs casiee sus 10 Bary... cere 11 # o-eee esas 
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-Q-g--— - —ag—g 1 — 38-8 1 36_b— _ J ——}-— 
Gh == Scope 2 see! Saas Se = = =4]] 


Accompaniment Exercise. | 


Ath string. 3d string. 2d string. ist string. ‘ | 5th. | ist string. 
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——  enemeaemnmnd 


Chords in B Major. 


Z Bari---sscccccccccccccee coreece 3%... siaeses D Bari.ccc-ceccecccecescsccneeceetaccessasccnacsescssescseerasees 


7 Ces os 19 a — 
Gat cocaee he 


t, ooo, — ig 8738-839 #4 eee ne a ee 
gies 2 Peers ieee 
1 


Accompaniment Exercise. | 
7 Bar. G Bar, 9 Bar.-..-++-0+ 11* - 


A B ilc pv |e |F G@ ABODE FE DC BAGEIE 


WL Barieccccccs cocccccscesceneccceccesseetncenseeeeresaseeraccccces 
E 5 =e ae 
Gece cccecneeeeee eens ceceeee ees 
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' Accompaniment Exercise. 


YD Bar ieceeccc sv edsiesceawedeeesedes ces eee eee AM ceesseeceee Hvccecescases 8 Bar,...-..e..00 | MW eee 
—| Boag gi ee 79 eae 4g in es fae ey 
iG 7 Te ES SSeS ae ey 
Sa Cee eR oe Fo aaa ae caus 
we 2-6 3 


Accompaniment Exercise. 


4th string.) 3d string. | 2d. | 1st string. | 5th. ist string. : ; ‘ 3d string. } 4th. 


Accompaniment Exercise. 
1 Bar.......00- 6 Batinsdscis, seets .eaicbceresass es betccceses Syae betas cscs Q¥....sceesee. DE voce cerecce 1 Barrees.os sees 


poke Se peal 
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Accompaniment Exercise. 


Scale in B> Major. 


1st string. 


WU Ba pis ssiecescceoneeeeheantstunees SW Air sleanhaceyeeeeuees Pare dop skh ceseccar nee eiheces ‘ti aret eauesbneaseer ee eee 

eee Ss eT ae oe ___| —__|— cose DS oo 

ee — Sac Sa = ee 
iv lL ow | oe 


ar en) ee ee 2 


HL SSS a 


Accompaniment Exercise. 
5 Bar..... 
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Scale in G Minor, (Relative to Bb Major.) 


3d string.] 2d string) 1st. -| 1st string. 2d string 


3 1 2 1 
4 1 2. 1 
iY ad? Fea De De Ga 


GLA Bic D TEe IRE G ABC D FER GED C BAG FEEPD C |B A 14 


Chords in G Minor. 


Bari acs o iieacs Oc Steinke viesaccee estan 


DQ nrc ccce cece ceeceneecce oe B Batie+.ssee ce cece coer cceecene 6 Bary... -ccesecssceecscssevecess 
= ae __4@ 
2A 3.6 SSS pate Stee === 
Se ee 
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The Slide. 
By C. E. LATSHAW. 


One of the peculiar and novel effects of Banjo playing is that of the ‘‘ Slide,” of which there are two kinds, viz.: the 
primary and secondary. In the primary slide the note is sounded twice, once by sliding to the note with a finger of the 
left hand, which causes it to vibrate, then pick the note again with a finger of the right hand, thus: 


(eS sl 


I term this the primary slide, simply because it occurs on the primary accent of the measure, and in order to give the 
note the proper accent, we must strike or pick the note again, after sliding to it. 
The secondary slide is produced by sliding rapidly to, and stopping suddenly, on the desired note, thus: 


The secondary slide is of great importance in sliding from a higher to a lower note, thus: 


q On Bass Strings--++-.seseeesses ence ceeees 


In the foregoing example the sixteenth note is vibrated, not sounded with a finger of right hand. 
Below I give an example of the slide on double notes, both ascending and descending. The grace note must alwaye 
be written in the primary slide. 


 PUPIL’S REDOWA. 


WOODWARD'S JIG. 


eee Ie easeurees one ; 
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GREEN SPOT SCHOTTISCHE. 


JAS. T. CROZIER. 


— 


2 Ban.... [ae | V aed 
| eras qe spices 2 ree ee eee 


—__@—_e—_eo— 


(eae er cee eee 


se 
Gee 


Sea i ens a 


oe D.C. al Fine. 


JAS. T. CROZIER. | 
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LITTLE FOOTSTEPS, 


Arranged by JAS. T. CROZIER, 


BES = 


———_t_g—*_____ 


— att | === = 


— 


oar ara cannes ees ss eer: pee lees ij | 
TIT-WILLOW. (MIKADO. ) 


anged by JAS. T. CROZIER. 


Ee = TEE coh ava 


5 Bar. . 5B. 


ee 
3. pg ae ieee 
Ae go Gg 7 
rere meee 
ee ; 
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PART SECOND. 
“HOME, SWEET HOME” 


AN EXERCISE ON REPEATED NOTHS. 


By A. BAUR. 
Right hand fingering is marked below the notes; , denotes the thnmb; 1, the first finger, and 2 the second finger. 


Be Varina tye esseasvakeerks 5* Bar........ 
0.1 11 


1 f 
toalactnnle=nt a 
erieeleel9e_ve— ss se8e 


2 2 4 0.4 
ARE AE AEE] SEER a a a 
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o* Bar iiecsecceucetesevectesses ses 
133 1 3 3 3 3 a 0 mes os 2 4 
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ARKANSAS TRAVELLER. 


Arr. by W. A. COLE. 


Tune 4th to B. 


Sot = jm 3 =e 2d. 


{Sdee aster 
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PATCHWORK POLKA. 


B. F. WALTERS. Arr. for Banjo by W. A. COLE. 


Beoee se POOH esaneses SOPs SEFFovsesee 


git ie BaeBecstimadefhen 7 


5 6*.-- 


poe sith 
x erase } 
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SPRING SONG. 


( FRUHLINGEGESANG.) 
R. SCHUMANN. Op. 68. 
Arr. by RANOUS A. SMITH. 
Tune 4th to BZ. 
Moderato espressivo. , 
eee ae ok we. 


ae gies 28 
oe Ee mig tes ii 


sieears 


SS lg ==! 
== FE 


fp 
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GIPSY QUEEN WALTZ. 
WALTER BURKE. 


ALTZ. 


: sammie 


"Het oft = 
Y 


ee 


Sea Ne 
eae a SSS =e 


@eaighe ee SE: arr Hag nu 


D.C. al Fin 


JUNO SCHOTTISCHE. 


IKE BROWNE. | 


4 Pos... 


Sa 


=m 4 (0 


er pare cad tet ei 


1 Barre, —— Pow 


— seicebaabeinel 
(22a epee Fee 
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PATRIA MARCHE MILITAIRE. 


Arr. for Banjo by H. C. BLACKMAR. 


a j 7 | 
| fiw < sae - 


| A A A 
oa gg en ggg tee ere 
fie eo emf 7 nos | 733 
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THE CARNIVAL OF VENICE. 


INTRODUCTION 
Andante. 


Arr. and Varied for Banjo by WALTER BURKE. 


oS, 


pg 
: — Mi. =: 
7 | aE “To (F 
¥ Po es nd > \ > 
erin ef A 
id 


fous Bice 


—— opyright, 1886, by OLIVER Dir 
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a : 
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Var. 2. 
Tempo primo. 
AZ Fhe 
Eins & 
= ar mae 
od . f On 4th string...e+s- 


Ath strocccccccccsscccccces - Guba sce eee ewes ees 
<a eee —17. or 
> 
aia inden aa Ae 
a io OREN Liprael = Pr 
a ‘i cres. Pe pT 


ores, 


The Carnival i Venice.— 3. 


40 


IMPERIAL CLOG-HORNPIPE. 


Composed by T. A. KIMBALL. 


Arr. by W. A. COLE. 


Gen « 2 Von. & 
oS as lex 


~ge 
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“DANUBE RIVER” MAZURKA. | 
@ouricsed and Arr. for Banjo by H. C. BLACKMAR. | 


INTRODUCTION. ; 


OSs DATs cccecccrcccccccccsces sascccecce 


ooo pas Sa aap 


oN 
CPs 
ape 


WA Sis icevesisdiven 


et ayia 


ea geeky 


@e— 
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Blue Danube Mazurka:— 2. 
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LA GOLONDRINA 


ED. Dz BARRA, 


La GOLONDRINA. In Mexico the Golondrina takes as firm hold upon the hearts of the people as “ Home, Sweet Home” does 
uylon the affections of those who speak the English tongue. If second to any, it gives way only to the national hymn, and not ever 
to that, under certain conditions, or in its proper sphere. 
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REGALIA QUICKSTEP. 


By JOHN M. TURNER, N. Y. 


TRODUCTION. 


ges Tey ae erase 
Cpe ae pores pcre aa aastt 
eget ee Set Sa HERA a] 
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4 de = gad — siti reg ts tee 


st. 
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ges peers figah— 


es ny ee = 
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EVERY BODY’S DARLING. cescaiislamtaamedl 


CONCERT SOLO. , 
_R, EILENBERG. 


Arr. for Piano by ERED. TER LINDEN. Arr. by C. H. LEFAVOUR, Banjoist. 
This arrangement can be played with the original Piano part, to be obtained at any music store. 


To play with Piano, tune thus: = re a || 
| PP aa odo det, ba 


Play as written. . 
Andante. 13 Pos....+- 


je 


aera eericrs 
age ¢ lige? See | 


ores. accel. a 


= 1 
3. 10 Pos,....... 3 — 
et 68 ot 


SS 
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Played with great success at the Manhattan Beach Concerts by Gilmore’s Band. 
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| ae oe dad i 
ae Se eeta ed 
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t] P iy 7? e 8B e qT 
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Every body’s Darling. Schottische— 3. 
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Every body’s Darling. Schottische.— 3. 
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HUDSON QUICK POLKA. 


Composed by ED. H. HULSE. 
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GREY EAGLE CLOG. 


Composed by ED. H. HULSE. 


——— Le ee ee 
a Faas — +A" oe" be- pe=— “bag Peo 
SS Sree ee Bs sSSae SS Seas =e 
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A. G. CROWE’S SEE-SAW. 


WALTZ SONG. 
Banjo Arrangement by H. C. BLACKMAR 


ee eee ee 
~ Ge SSeS SS 
> a a Ls Ps > 


a 


Now wer OF  COWN,.-«cceee 


Bar, 


Ta are err 
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oa oree = atigttt a a 
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and girls come out to play, 


pS taste et ae aad 


= see - saw, On this, Suna holes 
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—g 2-3 eerie _ 
See eee eee re Ere = = 
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See-saw Waltz.— 2. 
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HOMEWARD MARCH. 


Arr. by W. A. COLE. 


EK. MACK. 


PPO P ee ee SOOO cece OOH sees eees 
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ro 
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a+ : & ——_ Stag +a—0 e 
g °G g——_—_—_______ - = ane 
a —_ 35. oo 
oe 
: 2 Bar,....-.c.ecee 


gx 
Shiateatodsees SEN a EP ars a 7 Bar, eae 
° LY ei eS eee (Sel eee 
— Pg ge ge ee Ig i ag 
— —_—G-6— eo 6 1G —t9-*_ +9 Shafi 
zee ae ene “g.0 $0" 9.6069 1 
° °e a a Ss 
2 Ban ...  OBar 
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SPEED GALOP. 


Composed by C. H. LEFAVOUR, Banjoist. 
ari 


a. prahaphaia ais 


= 


— 5 Bar 


ree =e eel = tial i ta meee ee 4s 


eae 


cee 4 
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aa Paes wate, = 
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To Senor M. HERNANDEZ. 


BELLE OF NANTASKET WALTZ. 


DUETT FOR BANJO AND GUITAR. 
Composed ie. EDMUND K. FOSTER. 


~o- 
p con CS Pressivo. 
GUITAR. 
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BOUQUET OF FLOWERS WALTZ. 


J. RUMMEL. 
Arr. for Banjo a C. BLACKMAR. 
TUT ROPUCTION. 
2 Enea Sea ee ms alee 
cae =a === Sa oe 
pe a r | a 


cres. 
WALTZ. 
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WALTON WALTZ. 


Composed by ED. H. HULSE. 
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THE UNION PARADE MARCH. 


By IKE BROWNE. | 
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JIG. “IRISHMAN’S FANCY.” 


By IKE BROWNE. 
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82 OLIVETTE WALTZ. 


Arr. for Banjo by PIQUE. 
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(NANON.,) 


ANNA SONG. 


Arr. for Banjo by 


& Co, 
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CHARACTER JIG. 


Composed by FRANK HANSON. | Arr. by W. A. COLE. 


Be to B. 
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“THE SUE WALTZES.” 


INTRODUCTION. 
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A LITTLE TICKLISH GAVOTTE. 


Arr. for Banjo by E. cee 7 
(By permission of A. WALDTEUFEL, San Francisco.) 


— 
7 ir r 
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pd a aie. tet a 
pote e = 


D.C. Trio al Fine, then U C Gavotte to Fine. 


INTERNATIONAL CLOG. 


By IKE BROWNE. 
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_ MINUETTO BY BOCCHERINI. 


Arr. for Banjo by EH. PIQUE. 
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“THE PUNISHMENT FIT THE CRIME” _ 


Arr, from Mrcapo by T.C. 
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STEPHANIE GAVOTTE. 


CZIBULKA. 


Arr. for Banjo by H. 0. BLACKMAR. 
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Stephanie Gavotte.— 2. 


UNE BAGATELLE POLKA MAZURKA. 


J. STRAUSS. 
Banjo 
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MORTIMER QUICKSTEP. 


Tune 4th to B. Composed by ED. H. HULSE. 
8* 
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KITTY F. SCHOTTISCHE. © 


Composed and arranged by RANOUS A. SMITH. 
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STROLLING ON THE BEACH. 


SONG AND DANCE. 
Words and Music by IKH BROWNE. 


6 Bar. 


INTRODUCTION. 
ist Bango. 6* 
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Copyright, 1386, by OtIvEr Ditson & Co, 


79 
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Iknow she'll be my dar- ling bride, | No more _ again to part,. Oh! 
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usical Literature. 


HISTORIES, TREATISES, 
ESSAYS AND MISCELLANY. 


Moore’s Dictionary of Musical Information. 
By J. W. Moors. 

A compact and handy volume compiled by the author of the 
«‘ Moore’s Encyclopedia” elsewhere mentioned. It is a useful book 
of information, containing also a vocabulary of musical terms and 
a list of modern musical works published in the United States. A 
capital book of reference for the teacher or student who wishes ¢c 
inquire into the origin or authorship of musical works, aad dates of 
musical events from 1640 to 1875. Price, boards, $1.25; cloth, $1.50. 


Modern Singing Methods: Their Use and Abuse. 
By J. FRANK BOTUME. 

An excellent treatise on modern methods of voice training and 

culture, showing errors and giving remedies therefor. Price, 35 cts. 


The Student’s History of Music: From the 
Christian Era to the Present Time. 
; By FREDERIC Louis RITTER. 

This is a standard work by a well-known writer on musical tupics. 
It should be read by students and teachers everywhere. Prof. 
Ritter has charge of the Musical Department of Vassar College. 
The volume begins with the early forms of musical composition and 
follows on, from the Christian era, through the fourteenth century, 
up to the times of Beethoven, Haydn, and Mozart; and treats of 
Catholic Church music, from the death of Palestrina to our own 
time; the comic opera; the opera, from Mozart to Wagner; in- 
strumental music (the epoch of Bach, Haydn, Mozart, and Bee- 
thoven) ; some of Beethoven’s successors and contemporaries, up 
to Liszt; and ending with musical literature. Price, cloth, $2.50. 


Moore’s Encyclopaedia of Music. 
By J. W. Moors. 

A complete encyclopedia of music,—elementary, technical, his- 
torical, biographical, vocal, and instrumental. To which is added 
an appendix introducing musical events to the present time. A 
standard book of reference. Price, cloth, $5.00. 


Sound, and its Phenomena. 
By Rey. H. CopHam BREWER, D.D. 

Among the many voiumes which have appeared in later years 
upon ‘‘ Sound, and its Phenomena,” none have succeeded in intro- 
ducing the subject so simply and happily as does this excellent 
book. The book is especially interesting as an introduction to the 
science of acoustics. Price, $1.25. 


The Child’s Vcice. 
By Emin BEHNKE AND LENNOX BROWNE. 

Its treatment with regard to After Development. Containing the 
experience in abstract and detail of over 200 teachers, and over 600 
students. 

Treats on the use and abuse of the child’s voice, with rules for 
its care and treatment, with special reference to proper develop- 
ment. Price, $1.00. 

Singing. 
By ALBERTO RANDEGGER. 
The author of this new work is professor of singing at the Royal 
- Academy of Music, London. The book is quite exhaustive, and 
treats each subject pertaiuing to voice culture and development in 
a plain and interesting way. Price, $1.50. 


Birthday Book of Musicians and Composers, 
By GERTRUDE H. CHURCHILL. 

An ay using and instructive Birthday Register. This handsome 
book is commended to the notice of all people interested in music, 
and all who wish to talk intelligently abeut it. The birthdays of 
about 700 musicians are here given. They are arranged according 
to date, ‘‘two days ’ occupying the left hand page. The right 
hand pages are blank, to give space for writing the birthdays of 
musical and other friends and of any new musical geniuses as they 
appear. Handsomely bound. Price, cloth, $1.25. 


Ludden’s Pronouncing Dictionary of 
Musical Terms. 

This valuable work gives the proper orthographical spelling of 
the various words or musical terms: and the proper pronunciation 
is then indicated by means of Phonetic Spelling, and a Key, which 
is added at the top of each page. Boards, $1.25; cloth, $1.50. 


The Voice as a Musical Instrument. 
By H. Stanger Davis, M.D. 
‘This fine work is the result of the author’s extensive experience 
with the laryngoscope and the treatment of diseases of the throat, 
and in the dietetic, hygienic and medical management of the voiee. 


ce eae Piano and Song. 
Sy FREDERICH WiEcr 

How to teach, how to learn, and how to form 2 judgment ef mu- 
sical performances, are the topics treated in this admirable book. 
Frederich Wieck was the father and teacher of the celebrated Clara 
Wieck (now the widow of the renowned composer, Robert Schu- 
mann, who was also a pupil of Wieck). The subject matter is in 
the form of conversations and letters to young people, and is as in- 
teresting as instructive. Price, $1.25. 


The Rheingold Trilogy. 
By Octavia HENSEL. 

A synopsis and description of the great ‘‘ Nibelungen Ring,” or 
the three great works that form it, viz. : ‘* Walkure,” “‘ Siegfried,” 
and ‘‘ Gotterdammerung.” Those who would like to obtain an in- 
sight into the productions of Richard Wagner should take this in- 
teresting book in hand. Price, 50 cts. 


The Soprano. A Musical Story. 
By Jane Kinesrorp. 

A very entertaining story, which all luvers of good music, and 
those who are engaged-in singing before the public, will appreciate. 
The dialogue is bright and interesting; the story is wholesome and 
full of good advice. Price, $1.00. 


The Violin and its Music. 
By GrorcEe Hart, 

Illustrated with several steel engravings of eminent violinists. 

The broad range of interest in the book which appears at the 
very beginning, and the evident appreciation of the romantic as well 
as the practical side of the question, stow that the man is not merged 
in the specialist, and that outsiders, as well as experts, may look to 
find amusement as well as instruction therein. ‘The range of the 
book is of the widest. A sufficient account is given of the various 
schools of composers and virtuosi in the musical countries of Eu- 
rope, from Corelli down to Vieuxtemps and Joachim. Price, $5.00. 


The Violin: Its famous Makers s® thetr Imitators. 
By Groree Hart, 

This volume is valuable to the violinist; it is instructive for the 

amateur; and miscellaneous mattcr may be found in it to fix the 

attention of the general reader. The book is as nearly exhaustive 


‘as possible, far exceeding any previous attempt of the kind. Mr. 


Hart .s an authority on this subject who commands general respect, 
and the volume in which he has embodied the results of his experi- 
ence and researches will be gratefully received by all who take an 
interest in what he justly calls the leading instrument. Price, $5.00. 


Young People’s Illustrated History of Music. 
With Biographies of Famous Musicians. By JAmEs C. Macy. 

An entertaining book for young people, and a work that. older 
persons will enjoy as well. It briefly states the facts relative to the 
history of music, from the earliest times to the present era, and 
gives, in addition, short biographical sketches of famous musicians, 
including Bach, Handel, Haydn, Beethoven, Mozart, Mendelssohn, 
Schubert, Schumann, and other masters: and there is a chronolog- - 
ical list of great composers. Portraits of the greatest masters 
are given. Price, $1.00. 


Construction, Tuning and Care of the Pianoforte. 
By EDWARD Quincy Norton. 

The results of the author’s years of experience are set forth in 

this excellent book, which is as interesting as it is instructive and 


_ useful. You may learn to tune your own piano. The book seems 


to cover the entire ground in all that pertains to the care of a piano, 
such as tuning, polishing, regulating, repairing, etc. All defects 
are described and remedies given. The book is a whole piano fac- 
tory in a nut-shell, and the most thorough and reliable work of its 
kind. Send for a descriptive circutar. Price, 60 cts. 


BOOKS MAILED TO ANY ADDRESS, FOST-PAID, ON RECEIPT OF ABOVE-NAMED PRICH. SEND FOR A LIST OF RITSON & CO.’8 BOQKER 
ON THEORY AND HARMONY; ALSO, BIOGRAPHIES, DICTIONARIES, ETC, 


Boston: 


OLIVER DITSON COMPANY. 


NEW YORK: 
c. H. DITSON & CO. 


PHILA: 
J. E. DITSON & COQ, 


CHICAGO: 
LYON & HEALY. 


BOSTON: 
JOHN C. HAYNES & CO. 
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THE 
‘Classic” “Choice” and “Pepular” Series 


All printed by the transfer process from engraved plates and bound fin the best possible manner. 


“Popular Piano Collection No. |” “Popular Piano Collection No. 2” “Young Players Popular Collection ” 
A most pleasing collection of Popular and 24 Pieces. The very latest Popular Piano 51 Pieces. 
Effective Salon Music. 27 Pieces. Heavy Music. Heavy Paper, $1.00. Boards, $1.25. Heavy Paper, $1.00. Boards. $1.25. i 
Paper, $1.00. Boards, $1.25. Cloth Gilt, $2.00 Cloth Gilt, $2.00. Cloth Gilt, $2.00. 


“Popular Four Hand Collection ” “Popular Collection for Violin and Piano” | “Popular Collection for Clarinet and Piano” | 


20 Pieces, 128 Pages. Each Part in a Separate Book. Each Part in a Separate Book. | 
Over Thirty Standard and Popular Compo- : : 
Heavy Paper, $1.00. Boards, $1.25. sitions. Complete (paper) $1.00. Violin Part Complete, $1.00. Clarinet Part, 50 cents. 
Cloth Gilt, $2.00. (paper) 50cents. Piano (paper) 75 cents. Piano, 75, cents. 


RSet — “Popular Collection for Flute and Piano’ eae “Popular Collection for Cornet and Piano” RIK 
SEEM MEM ae . in a pice nae Yee Mee ee ai ina pepaae ee : NAVAN aN aN 
OK _ Complete, $1.00, ute Part, 50 cents. YORK omplete (paper) ‘$1.00, Cornet Part YER 
Ye YEE Ye Piano, 75 cents. y WY (paper) 50cents. Piano Part (paper) 75 cts. 
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“Songs of Ireland ” 


63 Gems of Ireland’s Famous Song 
Writers. Heavy Paper, $1.00. Boards, $1. 25. 
Cloth Gilt, $2.00, 


“Sabbath Day Music” 
For Piano. 39 Pieces. Beautiful Music. 


Heavy Paper, $1.00, Boards, $1.25. Cloth 
Gilt, $2.00. 


“Good Old Songs” 


Compiled by J. C.H. Over 100 genuine 
“Good Old Songs.” Heavy Paper, $1.00. 
Boards, $1.25. Cloth Gilt, $2.00. 


= — 


“Cperatic Piano Collection ” “Minstrel Songs Old and New” = “Comic and Minstrel Songs ” 
Gems from 18 Operas arranged for the 102 Songs. 215 Pages, Sheet Music 46 ofthe Most Popular Songs of the Day. 
Piano. Heavy Paper, $1.00. Boards, $1.25. Size. Heavy Paper, $1.00. Boards. $1.25. Heavy Paper, $1.00. Boards, $1.25. 
Cloth Gilt, $2.00. Cloth Gilt, $2.00. Cloth Gilt, $2.00, 
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i Pepe “College ses for the Guitar ” erat “College Songs for Girls” ORL 
LKR KEK ie — na of the Most Pop- Ye KR ae Title in Three Colors. 120 YY MEE Me 
| Pak ollege Songs. aper, $1.00. Cloth, Yee ere pe ae MK RMR 
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College Songs for Banjo” “Mandolin and Piano Duets” “Banner Folio” 
8 hoi : Arranged by SEP. WINNER. 42 Pieces, For Violin and Piano. Arranged by Srp. 
- ete 0 heitest: “Collcee Songs with Complete, $1.00. The Mandolin Part | Winner. 42 Pieces. Complete, $1.00. The 
anjo Accompaniment, Paper, $1.00. Cloth, will also be Published in a Separate Book. Violin is also Published and sold separately 
$1.50. Price, 50 cents. for 50 cents. 
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NOTICE.--We have prepared, and wiill send by mail free toany address, a pamphiet giving a deseription, list of contents 
ete., ete., of all news musie-books, eolieetions of music, ets., published by the OLIVER DITSON COMPANY, Boston, Mass. 
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867 Broaduay. Cor, State & Monroe Sts 33 Court &453 WashingtonSts. . 1228 Chestnut St, 
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COL.LEGE SONGS FOR THE BANJO. 


. Price, Paper, $1.00; Cloth, $1.50. 
A rare and unique collection of the famous and always 
enjoyable ‘‘ College” or ‘¢ Students’” Songs, containing the 
' popular pieces found in the well-known book entitled ‘‘ College 
Songs,” and here arranged with easy banjo accompaniments, 
making a book that cannot fail to be popular among those 
who like banjo music. 


e 
Curtiss’ Acme Banjo Method. By N. P. B. Curtiss. Price, 
$1.25. 


A new book by this well-known author (whose guitar method has 
become so celebrated), and one in which all banjoists will be inter- 
ested. It contains the rudiments of music, and a very novel idea, 
viz., a full set of diagrams, showing every key, chord, and scale on the 
banjo. Also, a fine collection of progressive instrumental and vocal 
pieces, selected, and arranged expressly for this work. 


Instrumental Banjoist. Price, $1.00. 


* Another choice and well-selected collection of Banjo pieces; some 
for two banjos (duets), three banjos (trios), banjo and piane, etc., and 
all of them nicely arranged for this popular instrument. “Among the 
favorites are “Bella Bocca Polka,’ '‘ Charming Gavotte.” ‘‘ Chinese 
Serenade,” ‘La Paloma,” ‘‘ Medley from Mikado,” ‘‘ Plantation Medley,” 
‘¢ Racquet Galop,” ‘* Woman’s Love Waltzes,” and many more, 


Dobson’s Simplified Method for the Banjo. By 
Grorce C. Dosson. Price, 50 Cents. ; ‘git 
This book is so arranged that the student finds amusement as well as 
valuable knowledge concerning the banjo from beginning to end. There 


are more than one hundred pages well filled with exercises and good 
music, vocal and instrumental. 


Vocal Banjoist. A New and Superb Book for all Banjo Players. 
Price, $1.00. 


ment. No better collection is published. 


Dobson’s Universal Banjo Instructor. By Henry C. 
and G. Crirron Dogson. Price, $1.00. 
A wide-awake, progressive instructor, edited and compiled by famous 


banjoists. 


A collection of popular and favorite songs, with banjo accompani-_ 


Gad Robinson’s Banjo Instructor. Price, $1.00. 
A new instruction book for this popular instrument, containing, 


_ beside the lessons, a large collection of vocal and instrumental pieces, 


among which will be found gems from the operas. 

Winner’s Easy System forthe Banjo, _ 50 cents. 
Popular dances, ete. 

Winner’s Ideal Method for Banjo. 50 cents. 
Simple instructions and music. . 

Winner’s New School for Banjo. 50 cents. 
Rudiments of Music and Popular Melodies. 

Guitar at Home. Price, Boards, $2.00; Cloth, $2.50. 


A new collection of the choicest and most popular vocal and instru- 
mental music of the day. All the songs have nicely-arranged accom- 
paniments for the guitar. . ree 


Vocal Guitar. Price, Paper, $1.00. nap eA 
A new and varied collection of pieces, selected: with the view. of. 
pleasing refined tastes and requirements. rf abs , 


Converse’s Method for Guitar. By Cnas. C. Converse. 
Price, $2.00. , , 


_ ‘This systematic and thorough method contains the usual elements, 
directions, and fifty pieces, vocal and instrumental. 


Curtiss’ Method for the Guitar. By N. P. B. Curtiss. 
Price, $3.00. “ 


A progressive and complete ‘“‘Method” for the Spanish guitar. 


Contains the elementary principles of music. A standard and popular 
work. a 


2 


Weller’s Guitar Without a Mastaie, 7 cents. 


Easy method of learning guitar. 


Winner’s Guitar Primer. 


50 cent. 
Rudiments of Popular music. 


Winner’s New School for the Guitar. 50 cents. 
Simple instructions and pleasing music. 

Winner’s Ideal Method for the Guitar. 50 cents. 
Progressive and popular. 

Winner’s Perfect Guide for the Guitar. 50 cents. 

Winner’s Easy System for Guitar. 50 cents. 


The Mandolin. By Ser. Wisner. 75 cents. 
Simple, instructive, and popular airs, 


CHICAGO: 


i | NEW YORK: 
| LYON & HEALY. 


C. H. DITSON & CO. 


BOSTON: 
OLIVER DITSON COMPANY. 


ee 


Sire 


PHILADELPHIA: 
Jj. E. DITSON & CoO. 


BOSTON: 
JOHN C. HAYNES & CO. 
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Accompaniment Exercise. 


Scale in E Minor, (Relative to G Major.) 


3d string. Ist string.| 5th.} 1st string. 
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Chords in E Minor. 


